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Schiller and Hegel on the Aesthetic Education in Freedom
Klaus Vieweg
( Friedrich-Schiller-Universisiit Jena CGermany)

Abstract: Schiller’s On the Aesthetic Education of Man carries extraordinary significance for the great age of philosophy
around 1800. Besides Schillers enthusiastic notions of unity and the useful attempt to overcome the dualism of nature
and spirit which brought about by Kants philosophy influenced Hegels thinking. In the period of Nuremberg he
introduced the aesthetic education into high school education and used this to cultivate citizens” freedom
consciousness. Despite its own limitations artistic works are still a perceptual expression of the absolute spirit. It
embodies the absolute power of the spirit to rely on its own existence in others. Therefore in any era art is the core of
safeguarding freedom.
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Mei Lanfang and Kuang Zhouyi’s Poetic Works on the Theme of Watching Peking
Opera: On the Shanghai Art and Literati in the Republic of China
Peng Yuping
( Depariment of Chinese Sun Yat-sen University Guangshou 510275  China)
Abstract: Kuang Zhouyi got along well with Mei Lanfang’s father when he lived in Beijing in his early years. Later
after 1913 Mei visited Shanghai several times for giving performances. In 1920 the literati gathering “xiang nan ya ji”
witnessed a grand occasion that the event was recorded in many drawings and poetic annotations of renowned artists.
Kuang began to write poems about watching Peking operas since 1916 and compiled his works into a collection Xiu
daoren xiu mei qingke with three sets “qing ping le 7 ‘i jiang yue ” and “huan xi sha” as representative works.
Kuang poured his nostalgic feelings of the former dynasty into the description of Mei’s achievement in his artist looks
and acting skills. Therefore this article takes this kind of poetic works as a case study to examine into Kuang’s subject
shifting in his later creation as well as the ideals of the adherents and some aspects of literati gatherings in Shanghai.

Keywords: Mei Lanfang; Kuang Zhouyi; Xiu daoren xiu mei qingke; qing ping le; xi jiang yue
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